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Filippo Lippi’s Workshop in Florence
and the Master of the Castello Nativity
Takuma Ito
Abstract
Recent studies on Filippo Lippi consist mainly of analyses of his social status as a
Carmelite painter, and as the manager of a flourishing workshop in Renaissance
Florence. These studies rely, for the most part, on documentary information. On
the other hand, many other painters in Lippi’s circle, such as Fra Carnevale, Pesel-
lino, the Master of Pratovecchio and the Master of the Castello Nativity, are stud-
ied from a stylistic viewpoint. This article contains a discussion of various prob-
lems regarding the Master of the Castello Nativity, especially his relationship with
the Lippi workshop, and challenges the hypothesis formulated by Chiara Lachi
which identifies the Master with Piero di Lorenzo di Pratese. Further, the article
puts forward the suggestion that stylistic analyses of works by Lippi’s assistants
and followers will lead to a better understanding of Lippi’s own activities.
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２ Pittaluga 1949. Pittaluga 1941も参照。
３ Bellosi 1990; Fra Carnevale 2004など。





７ Thomas 1995; O’Malley 2005. 他に Even 1984なども参照。
８ Berenson 1913. カステッロ作品に関しては Dempsey 2001なども参照。
９ Lachi 1995.
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2004, p. 291.
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